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Overview

When the ‘look’ of Modernism was appropriated
by industry and named the International Style,
it lost moral authority.

Radical Modernism, therefore, is my reaffirmation
of the idealistic roots of our modernity, adjusted
to include more of our diverse cultures, history,
research and fantasy.
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Influenced by his mentor, Armin Hofmann, Friedman -
challenged the strict grid system that is commonly Operatlons
used in Swiss Typography. He begins by laying out per for m‘e.(.j.

the grid and slowly overlaps elements on the lines. EREE

Through this technique, he transforms the static grid B —
based typography into a more dynamic composition. Jsephine Bt
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Peter Johnson
Kerin Keating
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Donald Moyer
Instructor: Douglas Scott
Daniel Friedman Missy Silverman
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Department
Yale University
School of Art

dan friedman, 1973
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Friedman is a firm believer of legibility and P :

unpredictability (readability). He aims to optimize o - GRarHe
communication by providing a clear yet engaging N N N

message through the use of scale and orientation. : N

As seen in most of his typography works, he

creates energy by scaling letters and words, and N N N

rotating texts to communicate its meaning.
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dan friedman, 1973 wolfgang weingart, 1973
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Dan Friedman plays with the interpretation of
figure ground to carry and hold the viewer’s
eyes in the work. The balance between positive
and negative spaces attract attention equally
and alternately to each other. This quality of
Friedman’s graphic design expresses deeper
layers of meaning and readability to his work.
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December

December 3 December 15
thru January 12 thru February 15
Student show: Exhibition of
Drawings by Isak Friedlander
students in the elchings and
Division of woodcuts.

e <: Visual Arts. In the Prints
In the and Drawings
Conservation Gallery on the
Room on the third flocor.

third floor.
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December 5
Lecture by Michael Kan,
Curator of Primitive Art
. at the Brooklyn Museum.
"African Art:
Traditions of
Connoisseurship"

8:00 PM
at the Museum,
Museum cpen
for viewing
at 7:00 EM.
Reception
following, .
No admission s B
Ml YES

..........

Kew Tork
10577

i to attend the

dan friedman, 1974
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Varying use of
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: graphic designer, Friedman uses varying
typographic alignments to create categories
h within the content. Elements that are in relation
to each other are either
| flushed left,

right, orf

- ralph
Vaughan | aligned centred. §

Wi“iams When the content is read by the reader, they are
forced to pause between the lines which brings
emphasis to each line.

o clap your hands
mass in g minor
five mystical songs
william king, soloist

sunday
october 31

3:00 pm
battell chapel

yale collegiate chorus
yale chamber singers
william harwood,conductor
greater new haven
youth ensemble
william harwood,conductor

no
admission
charge

dan friedman, 1973
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